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Abstract: Toni Morrison’s Beloved is a profound literary exploration of the psychological aftermath of slavery,
with trauma and memory operating as central thematic and structural elements. This research paper examines
how individual and collective trauma shape identity, disrupt temporal boundaries, and influence the narrative
architecture of the novel. Drawing on theories of trauma by Cathy Caruth, Dominick LaCapra, and Sigmund
Freud, the study investigates how Morrison portrays the lingering effects of unspeakable violence and the
struggle for healing in post-slavery Black America.

Through a close reading of the characters—particularly Sethe, Denver, and Paul D—this paper analyzes how
traumatic memory functions as both a haunting presence and a mechanism of survival. Sethe’s infanticide, the
novel’s most jarring event, is not merely an act of maternal protection but also a manifestation of the deep
psychological scars inflicted by slavery. The return of Beloved as a spectral figure blurs the boundaries between
past and present, real and unreal, symbolizing how unresolved trauma can dominate the consciousness and erode
the distinction between memory and lived experience.

The study also explores Morrison’s use of narrative fragmentation, nonlinear chronology, and shifting
perspectives as literary techniques that mimic the disorientation and repetition characteristic of traumatic
memory. By disrupting traditional narrative forms, Morrison forces the reader to confront the disjointed and
cyclical nature of trauma.

Ultimately, this research argues that Beloved is not only a story of personal anguish but a cultural and historical
testimony to the collective trauma of African Americans. It demonstrates how literature can act as both a
repository and a restorative tool for memory, offering possibilities for mourning, recognition, and healing.

Keywords: Toni Morrison, Beloved, trauma theory, memory, slavery, postmemory, African American
literature, narrative fragmentation.

1. Introduction

Toni Morrison’s Beloved (1987) is a landmark in African American literature and a profound exploration of the
psychological and emotional residues of slavery. Set in the aftermath of the American Civil War, the novel tells
the haunting story of Sethe, a formerly enslaved woman, who is tormented by the traumatic memories of her
past and the literal ghost of her murdered child. Drawing on historical events—specifically, the real-life case of
Margaret Garner, an escaped slave who killed her own child to spare her a life of bondage—Morrison constructs
a narrative that refuses to allow slavery to be consigned to the past. Instead, Beloved insists on confronting the
enduring scars left by centuries of racial violence and systemic dehumanization. This paper examines the
intertwined roles of trauma and memory in Beloved, arguing that Morrison not only thematically centers these
concepts but also embeds them in the very structure and language of the novel. Through a rich interplay of
narrative fragmentation, temporal dislocation, spectral symbolism, and polyphonic voice, Morrison represents
trauma as both an individual and collective affliction, and memory as both a burden and a path to healing.
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Morrison’s work cannot be fully understood without acknowledging the social and historical context within
which it was written. Beloved emerges in a literary moment marked by increasing scholarly attention to trauma,
post-memory, and historical recovery. In the 1980s and 1990s, the field of trauma studies gained momentum,
shaped significantly by Holocaust testimony and psychoanalytic theory. Scholars such as Cathy Caruth,
Shoshana Felman, and Dominick LaCapra advanced the idea that trauma resists full representation or integration
into coherent narrative, and that it often reemerges through repetition, silence, and haunting. Morrison draws
upon and contributes to these ideas, particularly in her representation of slavery not as a closed chapter in
American history but as an ongoing psychological and cultural rupture that continues to echo across generations.

In Beloved, trauma is not merely a psychological condition experienced by individuals but a larger cultural
pathology rooted in historical erasure. Morrison gives voice to the unspeakable—those moments of pain and
violence that lie beyond conventional historical or psychological articulation. The novel’s most haunting
feature—the ghost of Beloved herself—serves as both a literal and symbolic manifestation of trauma. Beloved is
at once the spirit of Sethe’s dead child and the personification of the traumatic past, which, when repressed or
denied, returns with destructive force. Her reappearance signals the inability of the past to remain buried,
highlighting how the wounds of slavery continue to fester in the lives of formerly enslaved people and their
communities.

Sethe’s trauma is central to the novel. Her memory of killing her child is fragmented, obscured, and often
repressed, yet it remains ever-present, coloring every aspect of her emotional and psychological life. Morrison
does not present Sethe’s trauma as a linear, processable narrative. Instead, it surfaces in sudden intrusions, in
fragments of thought, in disjointed flashbacks that mimic the disrupted and cyclical nature of traumatic memory.
These literary strategies echo Caruth’s notion that trauma is not fully experienced at the moment it occurs but
returns later in haunting repetitions, resisting full integration into conscious memory. The narrative structure of
Beloved thus enacts trauma at the level of form: it moves non-linearly, disrupts temporal continuity, and
employs a range of narrative voices that often contradict or destabilize each other.

Memory in Beloved is equally complex and often portrayed as involuntary, embodied, and deeply painful. For
Sethe, remembering is dangerous—each recollection threatens to unravel her fragile sense of stability. Yet
forgetting is also untenable, as it allows the past to manifest in more violent and uncontrollable ways. The
struggle between memory and forgetting is dramatized in Sethe’s internal conflict: “It’s not a story to pass on,”
Morrison writes in the closing lines of the novel, evoking both the desire to suppress traumatic history and the
moral imperative to remember. Sethe’s experience of memory reflects the broader experience of post-slavery
Black America, for whom historical trauma was compounded by decades of systemic racism, exclusion, and
silence.

At the same time, Beloved is not only a narrative of psychological breakdown but also one of potential healing.
The process of confronting the past, however painful, is portrayed as a necessary step toward reconstruction and
self-understanding. Morrison suggests that healing from trauma is not a solitary act but a communal one. This is
most clearly embodied in the scene where the women of the community gather to exorcise Beloved’s spirit.
Through collective witnessing and spiritual confrontation, they perform an act of remembrance and release,
emphasizing the importance of shared memory in overcoming historical trauma. Morrison positions the
community as a potential site of resistance and restoration—a counterweight to the isolating effects of trauma.

The novel also interrogates the role of language in articulating trauma. Throughout Beloved, Morrison plays
with syntax, punctuation, and voice to reflect the fractured and uncertain nature of memory. The prose often
slips into stream-of-consciousness, especially during moments of intense psychological distress, such as Sethe’s
recollection of her escape from Sweet Home or Denver’s reflections on isolation and longing. These stylistic
choices reinforce the idea that trauma disrupts not only time but also language. The inability to speak or name
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traumatic events is a recurrent motif. Paul D, for instance, refers to the horrors he endured as a "tobacco tin"
locked away inside him, an image that captures both the containment and the inaccessibility of traumatic
memory.

Beyond its psychological and formal dimensions, Beloved is also a political text. Morrison’s insistence on
revisiting the horrors of slavery through fiction challenges the American cultural tendency to sanitize or forget
this brutal history. She has said that she wrote the novel to "make visible what was invisible" in the dominant
historical record. Beloved thus functions as a counter-archive, preserving the voices, bodies, and experiences
that mainstream history has omitted or erased. In this sense, the novel is a work of rememory—a term Morrison
introduces to describe the process by which memory returns through space, objects, and relationships, not just
through personal cognition. Rememory in Beloved is not just remembering; it is remembering for those who
could not, for those whose memories were denied legitimacy or language.

In examining the role of trauma and memory in Beloved, this paper situates Morrison’s work within broader
theoretical conversations about postmemory, hauntology, and narrative ethics. The concept of postmemory,
coined by Marianne Hirsch, refers to the relationship that descendants of trauma survivors have with the events
of the past—memories that are not personally experienced but inherited and embodied. Denver, for instance,
grows up in the shadow of her mother’s trauma and is shaped by events she does not fully understand. Her
journey in the novel is one of negotiating inherited pain and forging a future not defined entirely by the past.
Similarly, the novel engages with hauntology, a term introduced by Jacques Derrida, to describe the persistent
return of the past in the form of unresolved absence. Beloved is the novel’s central ghost, but the entire narrative
is haunted—by unspoken histories, silenced voices, and disavowed pain.

Morrison’s exploration of trauma and memory is not limited to personal healing but also raises ethical and
epistemological questions: What does it mean to speak for the dead? How can literature give voice to the
voiceless without appropriating their pain? Can fiction bear witness to historical atrocities without aestheticizing
or trivializing them? Beloved does not provide easy answers to these questions, but it confronts them head-on
through its complex narrative strategies and emotional intensity. By forcing the reader into an intimate
encounter with trauma—through fragmented narration, unreliable memory, and the haunting presence of the
past—Morrison implicates the reader in the act of witnessing and remembering.

This paper will explore these themes by conducting a close literary analysis of Beloved, with particular attention
to the ways Morrison renders trauma and memory as both content and form. Drawing on theoretical frameworks
from trauma studies, memory studies, and African American literary criticism, it will argue that Beloved is not
only a novel about the psychological toll of slavery but also a radical intervention into the politics of history and
representation. The following chapters will examine Morrison’s narrative strategies, the symbolism of the ghost,
the role of community in healing, and the intergenerational transmission of trauma. Through this analysis, the
paper aims to demonstrate how Beloved serves as a powerful literary testament to the enduring effects of slavery
and the transformative potential of memory when it is confronted, shared, and narrated.

2. Literature Review

Toni Morrison’s Beloved has been the subject of extensive scholarly attention since its publication in 1987,
particularly in the fields of African American literature, trauma studies, memory studies, and feminist theory.
Scholars have consistently noted Morrison’s innovative narrative techniques and her commitment to recovering
suppressed histories of slavery through fiction. This literature review examines the critical frameworks and
scholarly debates that inform the analysis of trauma and memory in Beloved, highlighting the contributions of
trauma theory, psychoanalysis, postmemory studies, and Black feminist literary criticism.
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2.1 Trauma Theory and Literary Representation

The study of trauma as a literary and psychological phenomenon has its roots in psychoanalysis, particularly in
the work of Sigmund Freud, who distinguished between ordinary memory and traumatic memory—memories
that return in distorted forms, often repressed or inaccessible to conscious recall. In Beyond the Pleasure
Principle (1920), Freud introduced the concept of "repetition compulsion," in which traumatic experiences are
unconsciously reenacted due to their unassimilated nature. This idea has had a lasting influence on trauma
theory and is reflected in the recurring, fragmented memories of Sethe and other characters in Beloved.

Building on Freudian insights, Cathy Caruth’s Unclaimed Experience: Trauma, Narrative, and History (1996)
has been particularly influential in literary trauma studies. Caruth posits that trauma is not fully experienced in
real time but is only understood belatedly, through its return in haunting and repetition. This notion of the
“belatedness” of trauma aligns closely with Morrison’s narrative structure in Beloved, where traumatic events
resurface abruptly, and often incoherently, disrupting the linear progression of time. Caruth also emphasizes the
crisis of representation inherent in trauma—the difficulty or impossibility of articulating the traumatic event—
an idea Morrison explores through Sethe’s silences, Paul D’s emotional repression, and the ghostly figure of
Beloved herself.

Dominick LaCapra contributes to this discourse with a distinction between "acting out" and "working through"
trauma. According to LaCapra, acting out involves compulsively repeating traumatic experiences without
resolution, whereas working through allows for mourning, understanding, and potential healing. In Beloved,
Sethe and other characters oscillate between these modes, struggling to process their pain and find a language
through which to tell their stories. The novel itself, as many scholars argue, functions as a site of both
reenactment and healing, where Morrison attempts to “work through” a collective history that remains largely
unspoken in dominant American narratives.

2.2 Memory Studies and the Concept of Postmemory

While trauma theory provides insight into the psychological dimensions of Beloved, memory studies offer a
broader socio-cultural perspective on how the past is remembered, transmitted, and forgotten. Beloved
dramatizes the instability and unreliability of memory, especially as it relates to historical trauma. Morrison
illustrates how memory can be involuntary, triggered by physical sensations, spaces, or language—what she
refers to as "rememory." This concept, unique to Morrison, blends memory and the haunting quality of the
past’s persistence in the present. It suggests that trauma is not only stored in the mind but also embedded in the
environment, in places and objects that bear witness to suffering.

Marianne Hirsch’s theory of postmemory further illuminates the role of memory in Beloved. Postmemory
refers to the relationship that the “generation after” bears to the personal, collective, and cultural trauma of those
who came before. Although they did not experience the trauma firsthand, descendants inherit the emotional and
psychological consequences. Denver, Sethe’s daughter, embodies this dynamic. She grows up surrounded by
silences and fragmented stories, shaped by a traumatic past that predates her own birth. Her development in the
novel reflects the struggle of the post-memory generation to reclaim a future while bearing the burdens of
inherited trauma.

Hirsch’s framework helps explain how Beloved serves not only as a narrative of personal trauma but as a
cultural memory project. Morrison’s novel engages with the collective memory of slavery—a history often
repressed or sanitized in American public discourse. By giving voice to enslaved characters and centering their
emotional experiences, Morrison reclaims a space for Black memory within the literary and cultural
imagination. Scholars such as Elizabeth Ann Beaulieu and Patricia L. Skarda have observed that Beloved
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performs an act of historical recovery, excavating the stories that were erased from written history through the
oral tradition, symbolism, and spiritual resonance.

2.3 Narrative Structure, Fragmentation, and Voice

A significant body of scholarship focuses on the narrative form of Beloved as reflective of trauma’s
disorienting effects. The novel’s fragmented chronology, shifting perspectives, and refusal of linear storytelling
have been interpreted as literary strategies that mirror the fractured experience of traumatic memory. According
to Linda Krumholz, the novel "requires the reader to participate in the process of understanding and
remembering, mirroring the work of historical reconstruction and healing." This participatory reading
experience forces readers into an encounter with trauma, rather than allowing for detached consumption.

Scholars such as Valerie Smith and Barbara Schapiro have examined the psychological implications of
Morrison’s formal choices. Schapiro, drawing from object-relations theory, suggests that the fragmentation in
the novel represents characters’ shattered psyches and the difficulty of integrating traumatic experience into
identity. Smith notes that the polyvocal structure—wherein Sethe, Denver, Paul D, and Beloved each narrate
parts of the story—disrupts singular narrative authority and allows for a multiplicity of truths, reflecting the
complex and contradictory nature of traumatic memory.

2.4 Slavery, Historical Trauma, and Black Feminist Thought

Beloved is not only a text about individual trauma but a powerful testimony to the historical trauma of
American slavery. Black feminist scholars have been at the forefront of interpreting Morrison’s work through
the lens of race, gender, and power. Deborah E. McDowell, Barbara Christian, and bell hooks have
emphasized how Morrison centers Black women’s experiences—particularly their survival, resistance, and
motherhood—within the brutal realities of slavery.

Sethe’s act of infanticide, the emotional and ethical core of the novel, has been the subject of intense feminist
debate. Some critics view it as a radical act of maternal agency in a world that denies Black women the right to
protect or even own their children. Others interpret it as a tragic outcome of the psychic violence inflicted by
slavery, which distorts love, identity, and morality. Morrison herself resists prescribing a clear moral stance,
instead inviting readers to grapple with the impossibility of Sethe’s choices.

Black feminist scholars also highlight how Beloved critiques the commodification of Black bodies and the
erasure of Black women’s suffering in official historical narratives. The novel emphasizes how systemic
violence is internalized, how trauma is passed from mother to daughter, and how healing requires both personal
and communal acts of remembrance. The chorus of women who gather to confront Beloved at the end of the
novel exemplifies the power of collective memory and resistance—a theme that resonates with African
diasporic traditions of storytelling, ritual, and spiritual resilience.

2.5 Morrison’s Contribution to Trauma Literature

Toni Morrison has played a seminal role in expanding the boundaries of trauma literature. While early trauma
studies focused predominantly on the Holocaust and Eurocentric narratives of suffering, Morrison broadened the
scope by addressing the legacies of slavery, racism, and gendered violence in the United States. Scholars such as
Kali Tal and Michael Rothberg have praised Morrison for developing a distinctly African American mode of
trauma narration—one that does not merely replicate dominant Western models but innovates new forms of
expression grounded in oral tradition, spirituality, and intergenerational storytelling.

Morrison’s refusal to separate form from content, or politics from aesthetics, places her work at the forefront of
literary trauma studies. Her novels, particularly Beloved, model how literature can function as an ethical space
for witnessing and as a cultural archive that preserves the silenced histories of marginalized peoples. Her
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influence continues to shape contemporary discourse on trauma, memory, and representation, particularly in the
context of racialized and gendered violence.

Absolutely! Below is a comprehensive and refined Theoretical Framework section for your research paper
on "The Role of Trauma and Memory in Toni Morrison’s Beloved." This section (approx. 1000-1200
words) introduces and explains the key theoretical lenses through which the analysis will be conducted,
including trauma theory, psychoanalysis, memory studies, and Black feminist theory.

3. Theoretical Framework

The interpretation of trauma and memory in Toni Morrison’s Beloved requires a multidisciplinary theoretical
approach, given the complexity and layered nature of the novel’s themes. This section outlines the main
conceptual frameworks guiding this research, drawn from trauma theory, psychoanalytic theory, memory
studies, and Black feminist thought. Each framework contributes a distinct perspective on how individual and
collective trauma operates within narrative, how memory is shaped by psychological and cultural forces, and
how literature functions as a medium for processing and representing historically marginalized experiences.

3.1 Trauma Theory

The primary theoretical lens employed in this study is trauma theory, a field that emerged from psychoanalytic
and literary traditions, particularly in the aftermath of large-scale historical atrocities such as the Holocaust and
war. One of the most influential figures in this field is Cathy Caruth, who in Unclaimed Experience: Trauma,
Narrative, and History (1996), argues that trauma is not fully assimilated at the moment of its occurrence but
instead returns belatedly through intrusive symptoms—repetition, flashbacks, and narrative disruption. For
Caruth, trauma is characterized by its unrepresentability, by the subject’s inability to fully comprehend or
articulate the event. This delayed comprehension creates a temporal disjunction, which literature can mirror and
explore through form and structure.

In Beloved, Morrison vividly enacts this principle. The trauma of slavery is not presented as a singular event but
as a series of fractured, recursive memories that haunt the narrative space. Sethe’s murder of her child—
arguably the novel’s most traumatic moment—is not relayed in a single, coherent flashback. Instead, it is
revealed gradually, through shifting perspectives and emotional fragmentation. This mimics Caruth’s
description of trauma as a crisis of truth and witnessing, wherein the event is simultaneously experienced and
inaccessible. Thus, trauma theory offers a critical tool for understanding Morrison’s narrative technique and her
representation of historical trauma not as past, but as persistently present.

In addition to Caruth, Dominick LaCapra’s distinction between "acting out" and "working through" trauma
provides another layer of analysis. According to LaCapra (Writing History, Writing Trauma, 2001), acting out
involves a compulsive reliving of the traumatic event without contextualization or healing, whereas working
through entails the beginning of mourning and narrative reconstruction. Morrison’s characters fluctuate between
these two states. Sethe acts out her trauma through silence and withdrawal, while Denver eventually moves
toward working through, stepping into the community and reclaiming agency over her own life and memory.

3.2 Psychoanalytic Theory

Closely linked to trauma theory is psychoanalysis, particularly the Freudian model of repression, the
unconscious, and the return of the repressed. Sigmund Freud, in Beyond the Pleasure Principle (1920),
proposed that traumatic experiences are often buried in the unconscious and return involuntarily, manifesting as
neuroses, dreams, or behavioral symptoms. In Beloved, the ghost of the murdered child functions as an
allegorical return of the repressed—an embodiment of Sethe’s guilt, pain, and unresolved psychic suffering.
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Beloved’s spectral presence is not merely a supernatural phenomenon but a symbol of what cannot be silenced
or forgotten.

Freud also emphasizes the role of repetition compulsion, in which trauma victims unconsciously reenact aspects
of the trauma in an attempt to gain mastery over it. This repetition is seen in Sethe’s storytelling, Paul D’s
recurring emotional withdrawal, and the novel’s cyclical narrative form. Morrison’s use of fragmented syntax,
interrupted chronology, and disorienting shifts in perspective reflects this psychoanalytic understanding of
trauma as that which resists closure, coherence, and chronological time.

More contemporary psychoanalytic critics, such as Jacques Lacan, suggest that trauma destabilizes subjectivity
by disrupting language and the symbolic order. Morrison’s linguistic experimentation in Beloved—including
stream-of-consciousness narration, poetic prose, and typographic variation—can be read as a response to the
limits of language in expressing the trauma of slavery. Morrison reveals the failure of language to fully capture
atrocity, even as she insists on the necessity of bearing witness through narrative.

3.3 Memory Studies and the Concept of Rememory

Memory, both personal and collective, is another foundational concept in the analysis of Beloved. This paper
engages with contemporary memory studies, particularly the work of Marianne Hirsch on postmemory, as
well as Morrison’s own concept of rememory.

Postmemory, as defined by Hirsch, refers to the relationship that descendants of trauma survivors have to the
memories of those experiences. These memories, although not directly lived, are so deeply embedded in the
family and cultural consciousness that they become part of the individual’s identity. In Beloved, Denver
exemplifies this condition. Although she did not live through slavery, her entire life is shaped by the trauma of
her mother’s past. She inhabits a space between memory and history, between personal experience and inherited
pain. Her development throughout the novel reflects the struggle of the postmemory generation to reclaim
agency while bearing the legacy of their ancestors’ suffering.

Morrison’s unique concept of “rememory” deepens the analysis of trauma and memory in the novel.
Rememory refers not just to the act of remembering, but to the way memory exists independently of the
individual—haunting physical spaces, returning involuntarily, and shaping relationships. In Beloved, Sethe
describes rememory as something that can be revisited, that lives outside of time: “If a house burns down, it’s
gone, but the place—the picture of it—stays, and not just in my rememory, but out there, in the world.” This
idea challenges Western, linear conceptions of time and memory and aligns with Afro-diasporic spiritual
traditions in which the past lives on in place, community, and spirit.

Memory studies also engage with the politics of memory—who gets to remember, whose stories are preserved,
and how collective trauma is transmitted or erased. Morrison’s Beloved is a powerful intervention in this
discourse, insisting on remembering what official history has tried to forget: the emotional and psychological
cost of slavery, especially for Black women.

3.4 Black Feminist Literary Theory

An analysis of trauma and memory in Beloved would be incomplete without engaging Black feminist thought,
which foregrounds the intersection of race, gender, and history. Scholars such as bell hooks, Barbara
Christian, and Deborah E. McDowell argue that Black women’s experiences of trauma are uniquely shaped by
overlapping systems of oppression, including patriarchy, white supremacy, and economic exploitation. In
Beloved, Morrison places Black women’s voices, bodies, and subjectivities at the center of the narrative,
challenging both the erasures of dominant historiography and the limitations of traditional trauma theory, which
often privileges white or male-centric models.
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Sethe’s story is one of unspeakable suffering, but also of maternal agency, survival, and resistance. Her decision
to kill her child rather than return her to slavery—while ethically fraught—is framed not as madness, but as an
act shaped by unbearable conditions and a distorted sense of love formed under slavery. Black feminist scholars
have argued that Morrison portrays motherhood not as an idealized role but as a battleground where love,
ownership, and resistance collide. Morrison interrogates the paradox of Black motherhood under slavery, where
the capacity to love one’s children became a site of both empowerment and profound vulnerability.

Moreover, Black feminist theory helps contextualize Morrison’s emphasis on community, healing, and
collective memory. The women who come together to exorcise Beloved do so not only as individuals, but as
carriers of ancestral knowledge and as witnesses to shared trauma. This collective ritual becomes a moment of
reclaiming history, identity, and power—a gesture deeply rooted in African diasporic cultural and spiritual
traditions.

4. Trauma and Psychological Fragmentation in Beloved

Toni Morrison’s Beloved is a deeply layered narrative that exposes the enduring psychological wounds inflicted
by slavery. Central to the novel’s emotional and narrative structure is the depiction of trauma not only as an
individual psychological experience but as a communal and historical inheritance. This trauma is rendered
through the fragmentation of character identity, memory, time, and narrative voice. The novel's protagonists—
Sethe, Paul D, and Denver—are each in various stages of trauma response, and their internal fragmentation
illustrates how slavery irreparably damaged the psyches of those who endured it. Morrison’s portrayal of trauma
in Beloved transcends conventional storytelling, using form, language, and character development to express the
inexpressible and reveal the fractured consciousness of the formerly enslaved.

Sethe, the central figure in the novel, is arguably the most profoundly traumatized character. Her actions—most
notably, the infanticide of her own daughter—are not products of irrationality, but rather the result of an extreme
psychological rupture brought on by slavery’s brutality. Sethe’s trauma is not confined to the past; it is alive,
recurring, and embodied. Her experiences at Sweet Home, the dehumanizing act of being milked like cattle, the
theft of her children, and her near-recapture all culminate in her desperate, haunting act of maternal violence.
Sethe justifies her decision as a means to "keep [her daughter] away from what she knew," suggesting that
trauma has entirely reshaped her moral framework. Her memory is not just a recollection but a re-lived horror,
fragmented and nonlinear. Morrison reveals Sethe’s trauma through flashbacks that interrupt the present
narrative, often without clear transitions, emphasizing the lack of temporal coherence in the traumatic psyche.

Psychologically, Sethe exhibits symptoms consistent with post-traumatic stress disorder (PTSD)—including
hyper-vigilance, emotional numbing, and dissociation. Her disassociation is most clearly illustrated through her
conceptualization of Beloved as both her daughter and a physical, ghostly entity. In trauma theory, dissociation
is often a defense mechanism in which the individual distances themselves from an unbearable reality. For
Sethe, Beloved’s presence is a projection of her unresolved guilt and grief. Rather than being a simple
hallucination or a ghost in the Gothic tradition, Beloved is the externalization of Sethe’s fractured self. Her
existence is a literal and symbolic representation of the trauma that Sethe cannot integrate into her conscious
identity.

Morrison further emphasizes Sethe’s psychological fragmentation through the disintegration of her narrative
voice. At key moments in the novel, Sethe’s thoughts blur into the narrative itself, and distinctions between past
and present dissolve. The use of stream-of-consciousness and interior monologue mimics the uncontrollable
return of repressed memory. For example, in the sequence where Sethe recounts the events at 124 Bluestone
Road, time collapses—past and present coexist within the same paragraph, even within the same sentence. This
fragmentation is not only a stylistic choice but also a narrative enactment of trauma. It forces the reader into
Sethe’s disoriented perspective, compelling them to experience the instability and chaos of traumatic memory.
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Paul D, another formerly enslaved character, similarly displays signs of internal fragmentation and trauma
repression. His metaphorical "tobacco tin"—a locked space inside him where he stores his most painful
memories—illustrates the disavowal of trauma as a survival strategy. Unlike Sethe, who is consumed by her
memories, Paul D has learned to compartmentalize and suppress them. However, when Beloved arrives and
forces him to confront his past, the lid of the “tin” bursts open, and his composure deteriorates. Paul D’s
experiences at the prison camp in Georgia, including sexual exploitation and dehumanizing labor, resurface in a
flood of memory, destabilizing his identity and his relationship with Sethe.

This fragmentation also extends to Paul D’s masculinity. Slavery robbed him—and other Black men—of
autonomy, dignity, and the ability to protect or define themselves. Morrison’s portrayal of Paul D critiques
dominant narratives of masculinity by presenting a character whose trauma lies in his emasculation and
voicelessness. His psychological fragmentation is not only emotional but existential: he struggles to reclaim a
sense of self in a world that once treated him as property. His moment of catharsis near the end of the novel—
where he sits beside Sethe and acknowledges that "you your best thing"—marks a subtle move toward
reintegration, suggesting that love and mutual recognition might offer a fragile path to psychological restoration.

Denver, though not a direct victim of slavery, represents the intergenerational effects of trauma, or what
Marianne Hirsch terms postmemory. Denver's sense of self is shaped entirely by the remnants of her mother’s
trauma and the ghostly presence of Beloved. She grows up in isolation, emotionally stunted and dependent on
Sethe for identity and validation. Denver’s psychological fragmentation lies in her limited perspective of the
world and her inability to connect with a future beyond the haunted house. However, her arc differs from Sethe
and Paul D’s in that it offers a more optimistic trajectory. Through her eventual decision to leave 124, engage
with the community, and take responsibility for her family, Denver begins to reclaim agency. Her psychological
healing suggests that confronting the past—rather than being consumed by it—is necessary for transformation
and growth.

Beyond individual characters, the psychological fragmentation in Beloved extends to the novel’s form and
structure. Morrison deliberately crafts a nonlinear, polyvocal narrative that mimics the disorder of trauma. The
story is told through overlapping perspectives, disjointed memories, and elliptical storytelling. The reader is not
granted a single, unified narrative but must instead piece together the past through fragments—just as trauma
survivors must reconstruct their histories from broken recollections. This narrative form is itself a manifestation
of psychological fragmentation. As Morrison destabilizes traditional narrative expectations, she aligns form with
content, allowing the reader to experience trauma as much as observe it.

Additionally, Morrison’s use of symbolism reinforces psychological fragmentation. The house at 124 functions
as a metaphor for the fractured mind: haunted, unstable, and filled with the echoes of the past. It is a site of
repression and return, of silence and eruption. The recurring motif of water—seen in Sethe’s birth canal
memory, Beloved’s emergence from the river, and various dream sequences—also symbolizes the depths of
memory and the unconscious. Water flows, overflows, and submerges, just as trauma does in the narrative.

Importantly, Morrison does not pathologize her characters. While she portrays the devastating impact of trauma
on the psyche, she also emphasizes resilience, complexity, and the possibility of healing. The final sections of
the novel, particularly the communal exorcism of Beloved and the re-emergence of Denver into society, gesture
toward a process of psychological reintegration. Healing, Morrison suggests, is possible—but only through
confrontation, community support, and storytelling. Silence perpetuates fragmentation, while shared narrative
opens the door to self-reclamation.

In sum, Morrison’s Beloved intricately explores trauma not as a singular event but as a psychic disintegration
that warps time, memory, and identity. Sethe, Paul D, and Denver each represent different facets of trauma
response—repression, dissociation, repetition, and healing. Through fragmented form, poetic language, and

Available online at https://psvmkendra.com



()

ANUSANDHANVALLARI

ISSN: 2229-3388

A

symbolic resonance, Morrison recreates the psychological experience of trauma on the page. In doing so, she not
only tells the story of slavery’s impact but forces the reader to engage with its lasting effects on Black
consciousness. The novel becomes both a representation and a performance of trauma—demanding empathy,
reflection, and, ultimately, an ethical response to the wounds of history.

5. Memory, Repression, and the Haunting Presence of the Past

In Beloved, Toni Morrison constructs a narrative in which memory is not a passive act of recollection but a
powerful, often involuntary force that shapes identity, disrupts time, and demands reckoning. Through the use of
ghostly symbolism, cyclical storytelling, and internal monologue, Morrison presents memory as a double-edged
entity: both necessary for survival and healing, and dangerous in its ability to consume and paralyze. The
repression of traumatic memory—particularly of the horrors of slavery—manifests not only in the psyches of
the characters but also in the very structure of the novel, blurring the boundaries between past and present.
Morrison insists that the legacy of slavery cannot be neatly confined to the historical record; rather, it continues
to “haunt” individuals, communities, and the cultural imagination, often through absence, silence, and spectral
return.

The most literal representation of memory's haunting in Beloved is the character of Beloved herself, the ghost of
Sethe’s murdered daughter. Beloved's return—first as an invisible poltergeist and then as a flesh-and-blood
young woman—embodies the return of repressed memory. She is the physical manifestation of the trauma Sethe
refuses to speak of, the violence she both endured and enacted. In psychoanalytic terms, Beloved operates as a
symptom of disavowed memory, surfacing in uncontrollable and irrational forms. Morrison refuses to provide a
fixed explanation for Beloved’s nature, thereby preserving the ambiguity of trauma and its resistance to coherent
representation. Whether Beloved is a ghost, a hallucination, or a projection of guilt is less important than what
she symbolizes: the unresolved past demanding acknowledgment.

Sethe’s understanding of memory is deeply shaped by trauma. She fears it as much as she is bound by it. Her
famous line—"“It’s not a story to pass on”—captures the paradoxical relationship she has with the past. On one
hand, she wants to forget; on the other, she cannot escape it. The past is not past, Morrison suggests—it lives in
bodies, in houses, in language, and in silences. Sethe’s memories surface involuntarily, often triggered by
environmental cues or emotional states. These memories are fragmented, disjointed, and non-linear, mimicking
the structure of traumatic recall as theorized by Cathy Caruth, who argues that trauma returns in belated and
often disruptive ways. Morrison mirrors this in the text’s narrative form, using flashbacks, shifting points of
view, and temporal confusion to replicate how trauma invades memory.

Sethe’s act of infanticide is the central memory around which the novel revolves, but it is initially shrouded in
narrative gaps and ellipses. The event is not fully described until the reader has already witnessed its
psychological effects. This delay in disclosure is significant—it underscores the idea that traumatic memories
are not easily articulated. Morrison carefully reveals the memory in layers, allowing it to be approached
obliquely and gradually, just as a survivor might revisit a buried experience. When Sethe finally begins to
articulate what happened, her language is fragmented and emotionally charged. She tries to justify the killing by
claiming it was an act of protection, a way of saving her child from the horrors of slavery. Her explanation
reveals the collapse of moral logic under the weight of historical trauma—where love becomes
indistinguishable from violence, and survival requires choices that defy comprehension.

The act of remembering is not limited to Sethe. Other characters, particularly Paul D, also struggle with
repression. Paul D’s trauma is stored in what he metaphorically calls a “tobacco tin” in his chest—a locked
place where the worst memories are kept sealed. His return to 124 Bluestone Road and his encounter with
Beloved gradually unlock this space, forcing him to remember what he had tried to forget: the sexual abuse he
endured, the dehumanization in the Georgia prison camp, the emotional numbness that followed. His process of
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remembering is painful and destabilizing, but also essential. As Dominick LaCapra suggests, trauma must be
"worked through," not merely "acted out," if healing is to occur. Paul D’s eventual ability to confront his
memories and remain with Sethe at the end of the novel represents a small but significant act of emotional
reintegration.

The notion of "rememory"—a term Morrison invents and Sethe uses—is essential to understanding the
function of memory in Beloved. Rememory differs from conventional memory in that it suggests a kind of
external, collective, and spatial memory—memories that live in places, objects, and people outside the self.
Sethe explains that even if she forgets, the place remembers, and that someone else could walk by and “bump
into a rememory.” This conceptualization connects individual trauma to collective memory, asserting that
trauma is not confined to the mind but is embedded in the world itself. Rememory becomes a mode of historical
consciousness—one that resists erasure by embedding the past into the present. In this way, Morrison not only
tells the story of trauma but theorizes how it functions in both personal and cultural life.

Denver, as the daughter who survives both slavery and its aftershocks, offers a compelling portrait of inherited
memory. She did not live through slavery, yet her entire identity is shaped by the trauma of her mother and the
presence of her dead sister. Her world is one of silence, isolation, and inherited fear, but unlike Sethe and Paul
D, Denver begins to seek community, knowledge, and renewal. Her development in the novel reflects
Marianne Hirsch’s concept of postmemory—the relationship that descendants of trauma survivors have to the
experiences they did not directly endure, but which are transmitted to them so powerfully that they seem to
constitute memories in their own right. Denver’s eventual movement into the world and her engagement with
others represents a hopeful gesture: that while trauma can be inherited, so too can the capacity for recovery and
growth.

Morrison’s emphasis on memory also serves as a powerful critique of historical silence and cultural amnesia.
Beloved is a direct challenge to the erasure of slavery from public memory, and Morrison has stated that her
intention was to write the stories that were left out of historical narratives. The novel becomes a literary
counter-archive, preserving the emotional and psychological truths that conventional history often omits. In
doing so, Morrison engages in what Michel Foucault describes as a "counter-memory"—a disruptive force that
resists official versions of history and restores suppressed voices. The characters’ acts of remembering, however
painful, thus become political acts. They reclaim agency over narratives that were previously defined by
Oppressors.

In addition to individual and familial memory, Beloved invokes communal and ancestral memory. The
presence of African cosmology, spiritual belief, and communal healing rituals—especially in the exorcism
scene—demonstrate how memory can be held and processed collectively. The women of the community come
together to sing, pray, and expel the ghost of Beloved, not through rational discourse but through embodied,
emotional, and spiritual practices. This scene foregrounds the importance of community in healing trauma,
asserting that survival and recovery are not solely individual endeavors but collective ones. In this sense,
Morrison presents memory not only as a burden but also as a potential source of solidarity and restoration.

Yet Morrison does not idealize memory. She is acutely aware of its dangers. Remembering can consume and
isolate—as it does for Sethe. Repression can protect, but it can also prolong suffering—as seen in Paul D. The
novel ends not with clear resolution but with a cautionary refrain: “This is not a story to pass on.” This final line,
which paradoxically insists on both silence and remembrance, encapsulates the novel’s ambivalence toward
memory. It acknowledges that trauma cannot be fully spoken, that some stories resist narrative, and that the act
of remembering is fraught with pain. And yet, the novel itself is the very act of passing on that story, suggesting
that while memory may be incomplete or fragmented, it is still ethically necessary.
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In Beloved, Morrison redefines memory as a haunted, embodied, communal, and ethical force—one that is as
vital as it is volatile. Memory becomes the terrain where trauma is experienced, resisted, and reimagined.
Through the ghost of Beloved, the rituals of rememory, and the narrative fragmentation that mimics the
workings of traumatic recall, Morrison challenges the reader to engage with the past not as distant history, but as
an active presence. The repression of memory may provide temporary relief, but only through confrontation,
storytelling, and shared witness can healing begin. In this way, Morrison does not merely represent trauma and
memory—she transforms them into a literary form that resists silence, insists on recognition, and bears witness
to the enduring wounds of history.

6. Narrative Structure and the Language of Trauma

Toni Morrison’s Beloved is not only a novel about trauma—it is a traumatic experience in itself, structured and
told in a way that demands emotional and psychological engagement from the reader. The novel's formal
architecture, linguistic choices, and syntactic disruptions closely mirror the fragmented, nonlinear, and often
inexpressible nature of trauma. Morrison does not merely describe trauma; she embeds it within the very
narrative structure and language of the text. The result is a novel that resists conventional temporality, stable
narration, and clear resolution, instead privileging fragmentation, disjunction, repetition, and polyvocality. This
section argues that Beloved performs trauma through its narrative techniques, evoking the very psychological
conditions it seeks to represent.

6.1 Fragmented and Nonlinear Chronology

The most immediate formal element that reflects trauma in Beloved is its nonlinear chronology. The novel does
not follow a traditional, linear timeline. Instead, it moves in and out of past and present, blurring the boundaries
between memory and lived experience. This narrative instability reflects the disruption of time that trauma
imposes upon survivors. As Cathy Caruth (1996) explains, traumatic events are not experienced in full during
their occurrence; they return later, unbidden and fragmented, refusing to be organized into coherent memory.

Sethe’s recollections of Sweet Home, her escape, and the infanticide are not presented in a single block but
surface unpredictably throughout the novel. These memories often interrupt the present, sometimes within a
single sentence, creating a narrative disorientation that mirrors the character’s internal states. This formal choice
forces the reader into a kind of trauma time—a cyclical, recursive temporality in which the past is never past
but always intruding upon the now.

This disruption of linear time also challenges dominant historical narratives that position slavery as a distant
event. By making the past ever-present, Morrison insists on the enduring impact of historical trauma on
contemporary Black identity and consciousness. The novel’s structure thus becomes a political act—a resistance
to forgetting and an insistence on the continuing relevance of repressed histories.

6.2 Polyvocality and Shifting Narration

Another defining formal feature of Beloved is its use of multiple narrative voices. Rather than relying on a
single omniscient narrator, Morrison allows Sethe, Denver, Paul D, Beloved, and others to speak for themselves.
This polyvocal structure not only democratizes storytelling but reflects the fractured subjectivity of trauma
survivors, who may not be able to articulate their experience in a unified or coherent voice.

The novel includes several interior monologues—most notably, the three stream-of-consciousness sections
narrated by Sethe, Denver, and Beloved. These sections, which abandon punctuation and linear logic, resemble
the psychic overflow of emotion and memory. They provide raw, unfiltered access to the characters’ inner lives,
portraying trauma as something that overwhelms linguistic control. In Beloved’s monologue, for instance, her
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speech is disjointed, poetic, repetitive, and cryptic—"I am Beloved and she is mine"—suggesting a psychic
merging with Sethe and an identity that cannot be fully separated from trauma.

Through this technique, Morrison challenges the very idea of a singular, authoritative truth. Trauma, as she
presents it, is inherently multiple and subjective, experienced differently by each character and represented
through unique narrative styles. The polyvocal form also resists the silencing of enslaved voices in official
history, granting narrative space to those historically denied the power to speak.

6.3 Disruption of Syntax and Grammar

The language of Beloved is as fractured as its structure. Morrison often disrupts conventional grammar and
syntax to reflect the psychological fragmentation of her characters. Sentences trail off, are interrupted, or blend
together without clear transition. At moments of emotional intensity, Morrison shifts into stream-of-
consciousness narration, eliminating punctuation or using repetition to evoke obsession, confusion, or
dissociation.

In the scenes where Sethe recalls her past or relives the moment of infanticide, the narrative voice collapses into
sensory detail and fragmented imagery. For example, the repetition of phrases like "mine" or "she is mine"
during Sethe's memories of Beloved emphasizes her desperate attempt to assert control in a world that stripped
her of ownership over her own children. These syntactic choices mimic the disorientation of trauma and
foreground the limits of language in representing pain.

Silence, too, plays a crucial role in Morrison’s linguistic strategy. Characters frequently avoid discussing the
most painful events; their traumas are hinted at but not always named. Paul D refers to his locked-away
memories but does not disclose them fully. Sethe’s killing of her daughter is referred to indirectly for much of
the novel. This use of ellipsis and omission reflects the unspeakable quality of trauma—the sense that certain
experiences defy linguistic expression. It also aligns with Caruth’s idea that trauma is experienced as an
absence, a gap in time and language.

6.4 Repetition as a Linguistic and Thematic Device

Repetition is another important formal element that reflects traumatic experience in Beloved. Repeated images
(trees, milk, water), phrases ("It was not a story to pass on"), and scenes (the killing of Beloved, the escape from
Sweet Home) act as narrative flashbacks, reinforcing how trauma returns again and again, unbidden.

This linguistic repetition mimics the repetition compulsion described by Freud, in which the traumatized
subject unconsciously reenacts the trauma in various forms. Morrison uses this device to emphasize how her
characters are caught in loops of memory and emotion that resist closure. Sethe’s obsessive focus on her
children, Paul D’s revisiting of painful memories, and Denver’s isolation all stem from an inability to move
beyond the past.

Repetition also serves a ritualistic function. It allows Morrison to signal moments of emotional intensity and to
echo the rhythms of oral storytelling. In African American vernacular traditions, repetition is a means of
emphasis, affirmation, and communal engagement. Morrison’s use of this technique thus links trauma not only
to psychological rupture but also to cultural modes of expression that resist erasure.

6.5 Embodied Language and Sensory Detail

Morrison’s language is also intensely embodied. She frequently uses visceral imagery and sensory details—
especially smells, textures, and physical sensations—to convey memory and emotion. Trauma in Beloved is not
abstract but bodily; it is remembered through scars, aches, and gestures. Sethe’s back, scarred with a
“chokecherry tree,” becomes a literal map of her pain. Her milk, stolen from her by white men, becomes a
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symbol of violated motherhood. These corporeal markers suggest that the body itself is a text of trauma,
inscribed with memories that cannot be forgotten.

The sensory richness of Morrison’s language allows her to encode trauma beyond words—in images, textures,
and sensations. In doing so, she reclaims the body as a site of both suffering and resistance. The body bears
witness when language fails.

7. Healing, Community, and Collective Memory

While Toni Morrison’s Beloved is saturated with pain, repression, and the lingering presence of slavery’s
trauma, it is not a novel devoid of hope. Amid the darkness of personal and historical suffering, Morrison
gestures toward the possibility of healing—a process that, though fragile and incomplete, is rooted in
community, storytelling, and the collective remembrance of the past. Healing in Beloved is not portrayed as
a return to a pre-traumatized state (which is impossible), but as a reconstitution of self through reconnection—
with others, with memory, and with history. Morrison insists that the path to recovery does not lie in isolation or
denial, but in confronting pain collectively, embracing ancestral presence, and fostering spaces of care,
testimony, and renewal.

7.1 The Limits of Individual Healing

Much of Beloved shows the failure of individual healing in the face of overwhelming trauma. Sethe, who
internalizes her suffering and avoids community interaction, becomes increasingly consumed by her past and by
Beloved’s overwhelming presence. Her attempt to isolate herself—to manage trauma on her own—results in a
psychological and emotional collapse. Beloved, as the embodiment of Sethe’s guilt and grief, begins to take
over her life, feeding on her energy, her identity, and her sense of worth. This toxic dependency illustrates the
dangers of trying to repress or privately shoulder trauma that is rooted in a history of communal violence.

Likewise, Paul D, whose coping mechanism has been to repress memory and perform stoic masculinity, finds
himself emotionally paralyzed. His long-standing habit of compartmentalizing pain—symbolized by the
metaphorical “tobacco tin” in his chest—leaves him emotionally disengaged and incapable of intimacy or
vulnerability. Both characters embody the psychic cost of bearing trauma in isolation, underscoring the idea
that slavery’s wounds are too deep, too systemic, and too enduring to be healed individually.

Morrison thus proposes a different model of healing—one that is grounded not in the solitary self, but in
collective processes of acknowledgment and support.

7.2 Communal Healing and the Power of Witnessing

One of the novel’s most transformative moments comes through the intervention of the Black community,
particularly the group of women who gather outside Sethe’s house to exorcise Beloved. This moment is deeply
symbolic: it marks a collective confrontation with the past, not just for Sethe but for the community as a whole.
These women, many of whom have also endured slavery and loss, bring with them songs, prayers, and
ancestral power. Their presence affirms that the burden of memory does not have to be borne alone.

This communal ritual functions as a form of spiritual and psychological exorcism, an act that reclaims Sethe
from the isolating grip of Beloved and restores her to human connection. Morrison imbues this scene with
echoes of African diasporic spiritual traditions, where healing is enacted not only through speech but through
sound, movement, and collective energy. The use of song, rhythm, and synchronized breathing among the
women underscores the healing potential of shared cultural practices. It is through this ritual—not a therapy
session or an individual epiphany—that Sethe is finally able to sever the hold Beloved has over her and begin
the long journey toward reintegration.
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As scholars such as Patricia Hill Collins and Barbara Christian have noted, this scene highlights the role of
Black women’s collectivity in resisting dehumanization and preserving cultural memory. The novel privileges
the wisdom, strength, and nurturing power of Black female networks, which function as both repositories of
history and vehicles for emotional restoration.

7.3 The Role of Storytelling and Testimony

Morrison also foregrounds storytelling—both spoken and unspoken—as essential to healing. Beloved itself is a
novel of testimony, one that gives voice to the silenced and honors the unrecorded histories of those lost to
slavery. Sethe’s gradual movement toward verbalizing her memories, and Paul D’s eventual ability to open his
“tobacco tin,” reflect the importance of narrative in reconstructing shattered identities. As Dori Laub writes in
the context of Holocaust trauma, trauma survivors often require a witness—someone who can receive their
testimony and affirm their experience. In Beloved, this witnessing happens both between characters and between
Morrison and her readers.

The fragmented stories that surface throughout the novel do not form a linear narrative but instead accumulate
meaning through repetition, layering, and resonance. Each character contributes a piece of the historical
puzzle. The act of remembering becomes an ethical one—a refusal to allow pain to be erased or forgotten.
Morrison’s insistence on telling the stories that “were not to be passed on” is itself an act of resistance against
historical amnesia.

Sethe’s most important moment of potential healing comes when Paul D, after all the revelation and devastation,
chooses to stay and sit with her. He listens. He tells her, “You your best thing.” This moment of simple, quiet
witnessing—a man seeing a woman as human, valuable, and worthy of love—is perhaps the most profound
instance of healing in the novel. It is through recognition and shared vulnerability that the seeds of recovery
are planted.

7.4 Reclaiming Collective Memory and Ancestral Presence

Morrison’s concept of rememory—the persistence of memory beyond the individual—plays a vital role in
restoring a sense of continuity and cultural grounding for characters adrift in trauma. While rememory initially
appears as a source of pain—places and objects that trigger past horrors—it also holds the potential for
reconnection to ancestral knowledge and resistance. Through rememory, Morrison asserts that memory is not
only personal but collective and historical.

The presence of the ghostly Beloved—ambiguous, otherworldly, and symbolic—functions not only as a
manifestation of trauma but also as an ancestral return. She represents the millions of unnamed,
unremembered individuals who died in the Middle Passage and whose stories were never told. Morrison gives
her a voice, a body, and a presence, making her both a figure of grief and a reminder of historical continuity.
In doing so, Morrison participates in a larger project of Black cultural reclamation, where ancestral memory
becomes a source of identity and survival.

The closing lines of the novel—"“This is not a story to pass on”—are deliberately paradoxical. On one level, they
speak to the desire to forget unspeakable pain; on another, they emphasize the necessity of remembrance. The
double meaning encapsulates the central tension of Beloved: how to remember without being destroyed by
memory, and how to heal without forgetting the truth of what was endured.

7.5 Healing as an Ongoing, Incomplete Process

Importantly, Morrison does not present healing as a final, triumphant act. Beloved ends with ambiguity, not
resolution. Sethe is not fully restored, Paul D is not fully whole, and the memory of Beloved lingers in the
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margins. Healing, for Morrison, is not linear, permanent, or complete. It is a process—fragile, recursive, and
always shaped by the tension between remembering and forgetting.

By rejecting neat closure, Morrison honors the complexity of trauma and the lived reality of survivors. She
suggests that while the past cannot be undone, it can be narrated, shared, and integrated, making space for
new relationships and identities. Healing is portrayed not as a forgetting, but as a transformation—a reimagining
of self in relation to history and to others.
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