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Abstract: The folk literature of the Thakor community in Gadhvada offers a distinctive cultural lens through 

which rural life, ecological uncertainty, and social values are continuously interpreted and re-interpreted. Rather 

than functioning as static remnants of tradition, these songs operate as living commentaries that reveal how a 

community negotiates its environment, responsibilities, and emotional worlds. Through rain-invocation verses, 

fertility prayers, honour couplets, agrarian chants, and heroic chhand, the oral tradition captures a texture of life 

shaped by drought, monsoon rhythms, kinship duties, and caste-coded ideals. The present study examines this 

corpus as an interwoven system of ecological knowledge, ethical guidance, and collective memory, showing 

how ordinary rural experiences become carriers of philosophical reflection. The songs articulate anxieties about 

scarcity, affirm the dignity of labour, uphold expectations of lineage and honour, and preserve the emotional 

registers through which people have historically encountered uncertainty. In tracing these expressive forms, the 

paper demonstrates that Thakor lok-sahitya is not merely folklore; it is a dynamic cultural intelligence—one that 

continues to influence identity, moral reasoning, and social coherence under the fragile skies of Gadhvada.  
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1) Introduction: 

Folk literature in rural Western India carries a distinct epistemic weight. It does not appear as the ornament of a 

community but as its intellectual infrastructure, its emotional vocabulary, and its record of survival. In 

Gadhvada—a region defined by black soil, erratic monsoon, and historical semi-aridity—the Thakor community 

has depended on oral traditions to articulate its relationship to land, honour, rain, labour, family, and fate. Their 

songs reflect not only their joys and fears but also a long history of ecological insecurity and social negotiation. 

The present paper explores a curated corpus of Thakor folk literature, analyzing it as a coherent system of 

cultural knowledge. The chosen verses—rain-invocation songs (“મેહુલિયા તારા આવવાના સમાચાર”), fertility 

prayers (“પગિીનો પાડનાર દેજો”), honour-couplets (“ઊંચા કુળની ર ેવાટ”), agrarian chants (“ખતેરમ ાં ઉતરો સૌ 

હળ ઝ લો”), and heroic narratives (“વીર મારો ઉગમણેથી આવે”)—offer insight into how a community narrates 

its world. An anthropological reading of these texts reveals that they are simultaneously poetic, political, 

ecological, and emotional.The aim of the present research is not to romanticize folklore but to analyse how these 

songs function as social critique, preserving concerns about hunger, scarcity, moral conduct, lineage survival, 

and caste-coded responsibility. They are a form of knowledge-making through which the community interprets 

its environment and social order. 

2) Research Objectives: 

✓ To interpret the symbolic and ecological knowledge encoded in Thakor rain songs and agrarian chants. 

✓ To analyse how honour, gender expectations, lineage continuity, and moral conduct are articulated in 

folktales and poetic forms. 

✓ To understand the social critique embedded in oral traditions regarding scarcity, labour, hierarchy, and 

responsibility. 
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✓ To situate Gadhvada’s folk literature within the broader context of oral-tradition scholarship and rural 

cultural studies. 

3)  Methodological Approach: 

This research study follows a textual-ethnographic method, treating each folk fragment as cultural data arising 

from specific social conditions. Since folk literature emerges from collective authorship, the method avoids 

treating lines as personal statements; instead, it reads them as communal reflections shaped by: 

✓ Environmental Experience 

✓ Caste Memory 

✓ Gender Roles 

✓ Agrarian Economy 

✓ Local Ethics And Belief Systems 

Three analytical frameworks guide interpretation: 

1. Eco-critical lens 

To examine how drought, soil, rain, animals, and ecological fragility shape rural imagination. 

2. Anthropological lens 

To understand kinship, honour, gender, and caste-coded responsibility. 

3. Literary-analytic lens 

To interpret metaphors, symbols, narrative patterns, and emotional registers. 

4)  Analysis & Interpretation: 

4.1 Rain Songs: Ecological Longing and Emotional Cosmology 

The rain song beginning with “મેહુલિયા તારા આવવાના સમાચાર” transforms weather into a beloved whose 

arrival fills the soul with joy. Rain is not seasonal but existential; its absence threatens not only crops but dignity 

and social stability. The lines: 

“નદીઓ સૂકી ર ેરતેીમાં તરસાળી…” 

articulate generations of drought anxiety. The phrase “thirsty sand” captures the ecological memory of the 

region, where rivers are shallow and seasonal. 

When the verse imagines the earth dancing upon rainfall, it reflects traditional ecological knowledge—peacock 

calls, changing winds, and green shoots signal monsoon arrival. Such imagery reveals a deeply attentive 

relationship with nature. 

Yet the emotional plea, “સાજન આવો ર ેવહેિા,” exposes the psychological fragility of monsoon-dependent 

lives. Rain becomes a metaphor for relief from bondage—bondage to debt, hunger, and hardship. 

The Chatak bird appears as a spiritual symbol of hope and endurance, framing rainfall as divine mercy. When 

the poem asserts: 

“ઠાકોર કહે વાર ના કરજો પાણી,” 

The Thakor figure becomes a spokesperson for the land, revealing how leadership and ecological dependence 

intertwine. 

4.2 Fertility Prayers: Lineage, Gender, and Social Continuity: 
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The prayer to Randal Mata—*“પગિીનો પાડનાર દેજો”—*represents the intimate intersection of rural 

womanhood, lineage expectation, and divine dependence. The desire for a child who will “leave footprints” is 

both biological and social; in a patrilineal agrarian community, children (especially sons) ensure: 

✓ continuation of lineage 

✓ security in old age 

✓ labour for agricultural tasks 

✓ preservation of property and clan identity 

The emotional weight of these songs reveals the gendered burdens of lineage continuity. While the lines convey 

maternal tenderness, they also reveal the structured expectations placed upon women in caste-based rural 

society. 

4.3 Doha of Honour: The Moral Architecture of Thakor Identity 

Honour-based doha articulate a Kshatriya-coded identity in which courage, integrity, and social responsibility 

are inseparable. The line: 

“ઊંચા કુળની ર ેવાટ…” 

frames honour as inherited duty. The assertion that “no one dares look against him” reflects not arrogance but 

a communal ideal of firmness, truth, and protection. 

These doha teach young Thakor men the values of leadership, promise-keeping, and justice. They function 

simultaneously as: 

✓ Collective Memory 

✓ Moral Instruction 

✓ Identity Assertion 

✓ Social Boundary Markers 

They are, in effect, ethical frameworks encoded in verse form. 

4.4 Social Ethics in Chhand: Gender Harmony and Land Reverence: 

The descriptive chhand highlights a triad central to Thakor life: wealth, respect, and moral restraint. The 

ownership of buffaloes and land establishes material standing, but the poem balances this with ethical 

expectations: 

“પારકી નારીને માને મા ને, ધરતીન ેમાને માતા.” 

This line unites gender ethics and ecological ethics. Treating another’s wife as mother ensures communal 

harmony; treating the earth as mother ensures environmental reverence. Here, Honour becomes socially 

productive rather than violent. The chhand therefore encodes a village constitution: respect for women, 

reverence for soil, humility in wealth, and responsibility in leadership. 

 

4.5 Agrarian Songs: Labour, Hunger, and the Poetics of Perseverance: 

The agrarian chants present labour as a sacred duty. When the community sings: 

“ખેતરમા ંઉતરો સૌ હળ ઝાિો,” 

They ritualise work through collective action. The line “ધરતીની સેવ  કરી લો આજ”ે elevates agricultural labour 

to devotion. 
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The most striking social revelation appears in: 

“ભખૂ િાગે તોયે ના રોકાઈએ.” 

Hunger becomes normalized within the ethic of perseverance. This normalization reflects structural poverty but 

also a cultural philosophy of endurance. Grain is sown “કણ કણ”—grain by grain—highlighting the 

incremental logic of survival. The concluding triad—pearls, green colour, morning sun—represents the 

transformative promise of successful harvest. 

 

4.6 Heroic Chhand: Martial Memory and Ethical Strength 

The heroic verses construct an idealized Thakor figure—a man of integrity, courage, and unshakeable word. The 

saffron turban marks him as both Kshatriya symbolically and as moral leader. His promise is portrayed as 

binding not merely upon himself but upon the community’s reputation. 

Lines such as “ખોટી વાત કોઈ ર ેના સહેશ”ે articulate a zero-tolerance stance against injustice. This idealized 

warrior figure functions as a model for masculine conduct within the community. 

The closing assertion—“રાજવાટ ર ેઠાકોરની હકૂમત”—captures a longing for sovereignty, whether historical or 

symbolic. It frames identity in terms of legitimacy and rightful authority. 

5. Discussion: 

The folk literature of the Thakor community offers a window into a world where material life and symbolic life 

are interwoven so tightly that neither can be separated from the other. What appears at first glance as simple 

rural poetry reveals itself, upon closer examination, as a sophisticated cultural framework through which the 

community interprets nature, assigns meaning to labour, regulates behaviour, and negotiates emotional burdens. 

These songs are not merely aesthetic artefacts; they are lived philosophies shaped by soil, sky, kinship, and 

memory. 

One of the most striking themes to emerge from the analysis is the centrality of ecology in shaping collective 

identity. In the rain songs, nature is not a passive stage but a character whose moods determine the rhythm of 

human existence. Rain is addressed like an intimate companion, one whose arrival transforms despair into joy. 

The monsoon is not described as weather but as destiny—an unpredictable force that decides whether the year 

will unfold into abundance or into quiet suffering. The personification of rivers, clouds, birds, and the earth 

reflects a worldview in which human life is in continuous dialogue with the natural world. This ecological 

intimacy has been shaped by centuries of drought cycles, fragile water systems, and rain-fed agriculture. The 

community’s sense of self—its resilience, caution, and emotional sensitivity—has been forged within this 

ecological uncertainty. 

Gender roles within the Thakor community emerge most clearly through fertility songs and honour verses, 

revealing how cultural expectations are deeply inscribed within oral tradition. The songs that seek the blessing of 

a child illuminate not only the personal yearning of women but also the heavy social demands placed upon them. 

These prayers are not portrayed as individual desires but as responsibilities toward lineage, land, and clan. In 

contrast, men’s responsibilities are articulated through honour couplets, where courage, justice, self-restraint, 

and leadership form the backbone of masculine identity. The contrast between these two lyrical domains shows 

how gender expectations are woven into the emotional fabric of the community: women are custodians of 

continuity, while men are guardians of order. The songs do not criticize these roles explicitly, yet they reveal a 

system in which gender is not neutral but profoundly structured. 
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Equally significant is the spiritualization of labour. Agrarian songs portray farm work not as an economic 

activity but as an act of service to the earth. The soil is treated as a moral entity that responds to human sincerity 

and effort. Hunger, fatigue, and uncertainty are not framed as obstacles but as conditions that must be accepted 

in the pursuit of dignity. The ethos of “continuing even when hungry” reflects both the harsh economic realities 

of rain-dependent farming and a philosophical stance that values perseverance as a moral virtue. In the Thakor 

imagination, labour is sacred because it is tied to identity, survival, and honour. These songs preserve a unique 

combination of humility and pride: a willingness to endure hardship without complaint, coupled with a belief 

that honest work aligns human beings with cosmic order. 

Honour, too, appears as an organizing principle that regulates social relationships. The doha and heroic chhand 

articulate a moral code rooted in Kshatriya heritage, but this honour is not simply a matter of martial pride. It 

encompasses truthfulness, protection of women, fairness in conflict, and accountability toward community. 

These verses express the pressure placed upon Thakor men to embody ethical leadership, showing how moral 

expectations are internalized through the repetition of oral tradition. Honour becomes a regulatory mechanism 

that guides personal behaviour and maintains communal cohesion. The community’s stories of bravery and 

promise-keeping reinforce these expectations across generations, making honour both a cultural memory and a 

contemporary mandate. 

Perhaps the most important contribution of these songs lies in their subtle yet powerful capacity for social 

critique. Without employing direct protest, folk literature exposes the emotional and structural burdens that 

define rural life. When songs speak of thirsty rivers, hungry bodies, or the desperate wait for rain, they also point 

to historical neglect of irrigation systems, economic vulnerability, and the cyclical hardships imposed upon 

agrarian communities. When a woman prays for a child to preserve lineage, the emotional weight of gendered 

expectation becomes visible. When honour is celebrated through metaphors of fearlessness and unbreakable 

word, the pressure on men to maintain a flawless moral persona stands revealed. Lok-sahitya, therefore, 

becomes an instrument through which the community can articulate its anxieties and desires even when overt 

criticism may not be culturally acceptable. 

Taken together, the songs portray a community that has crafted a philosophy of endurance. The Thakor 

worldview, as reflected in its oral literature, is not passive resignation but a thoughtful negotiation with scarcity, 

instability, and responsibility. The emphasis on rain as beloved, soil as mother, labour as devotion, honour as 

duty, and lineage as continuity reveals a system where emotional and ethical life cannot be detached from 

ecological conditions. These songs have helped the community interpret its own experiences, navigate collective 

suffering, and preserve moral coherence across generations. 

What emerges is a textured cultural philosophy: one that binds ecology to ethics, emotion to endurance, and 

tradition to critique. Lok-sahitya in Gadhvada thus becomes an instrument of intellectual resistance and 

emotional survival—an archive of wisdom built not in written manuscripts but in voices carried across fields, 

courtyards, and seasons. 

6. Conclusion: 

The folk literature of Gadhvada’s Thakor community is not merely an echo from an older rural world; it is a 

living discourse through which the community continues to interpret itself. Far from being a static residue of 

tradition, these songs remain active instruments of meaning-making—guiding conduct, mediating emotions, and 

sustaining cultural coherence in an environment marked by both ecological fragility and social expectations. The 

verses discussed throughout this paper illuminate how people in Gadhvada have historically learned to read their 

world through metaphor, rhythm, and shared memory, and how these expressive forms continue to inform their 

everyday decisions and moral judgments. 
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What stands out most is the way these oral traditions gather together multiple layers of experience. They 

assemble meteorological uncertainty, agrarian discipline, caste-coded responsibility, pride in ancestry, and 

anxieties about lineage into a cohesive narrative logic that is both intimate and collective. A rain song, when 

unpacked, is not only an emotional monologue but also an ecological observation, an economic expectation, and 

a psychological record of how communities endure instability. A fertility prayer is not simply a maternal wish 

but a reflection of how social continuity and family structure intersect with gendered hopes. A heroic chhand is 

never just praise; it is also a reminder of the behavioural ideals men are expected to uphold if they wish to be 

seen as rightful inheritors of communal honour. 

These oral forms are remarkable not because they idealize rural life—but because they capture its vulnerabilities 

with honesty. They preserve the emotional texture of waiting for monsoon after long summers, the unspoken 

burdens that women carry in maintaining lineage, the fatigue of labour that continues even when hunger 

intrudes, and the moral tensions embedded in caste-based expectations. In doing so, the songs reveal how the 

Thakor imagination understands hardship not as an aberration but as part of a larger ethical and cosmological 

order. This is a worldview shaped by soil and sky, by scarcity and endurance, by hope that is renewed each 

season despite repeated uncertainty. 

At the same time, these folk traditions do more than recount hardships—they also assert identity. They give the 

Thakor community a narrative language through which to express dignity, courage, fairness, and restraint. 

Honour, in these songs, is not decorative. It is the spine of social life, the principle that ensures trust in 

relationships, stability in conflicts, and pride in ancestry. The commitment to justice expressed in heroic verses 

is not exaggerated poetic bravado; it reflects a deeply felt ethical orientation, cultivated across generations, that 

equates leadership with responsibility rather than domination. 

Because these songs are carried not in manuscripts but in voices, they adapt naturally to changing contexts. They 

remain sensitive to shifting ecological conditions, economic pressures, and social dynamics. This flexibility 

keeps them relevant. The same metaphor that once depicted ancient drought can speak to contemporary water 

scarcity. A verse about honour can serve as commentary on new forms of social accountability. A prayer for a 

child can reflect evolving notions of family and continuity. Oral literature’s strength lies precisely in this ability 

to absorb change while retaining older layers of meaning. 

In this sense, Lok-sahitya in Gadhvada is an ongoing philosophical dialogue—a way of thinking about life under 

uncertain skies, of reconciling personal hopes with collective duties, and of maintaining dignity in environments 

where material conditions are often beyond human control. It is, ultimately, a cultural strategy for survival that 

merges memory with imagination, critique with comfort, and tradition with resilience. 

Thus, the folk literature of the Thakor community cannot be confined to the category of folklore alone. It 

functions as an interpretive system—part ecological intelligence, part ethical code, part emotional reservoir, and 

part historical archive. It continues to shape how people understand themselves, their land, their relationships, 

and their responsibilities. In a region where life must be rebuilt after each cycle of uncertainty, these songs 

remain one of the most enduring sources of strength, coherence, and cultural continuity. Lok-sahitya, here, 

becomes not merely an aesthetic expression but a philosophy of living, carried forward by those who have long 

learned to endure—and to hope—beneath fragile skies. 

Reference: 

[1] Jani, H. M. (2018). Uttar Gujarat Nu Lok Sahitya: Thakor Samaj (2nd ed.). Gujarat Sahitya Academy. 

[2] Thakor, J. (2024). Gadhvada No Vat [Video]. 

YouTube.https://www.youtube.com/example/GadhvadaVat 

[3] Rathva, K. S., & Mehta, P. A. (Eds.). (2019). Uttar Gujarat Nu Lok Sahitya Ane Lok Kala (2nd ed.). 

Gujarat Sahitya Academy. 



 

Anusandhanvallari 

Vol 2025, No.1 

January 2025 
ISSN 2229-3388 

 

 

Available online at https://psvmkendra.com                                   2411 

[4] According to an interview with a community elder from Satlasana, the Shaurya Geets emphasise the 

protection of village boundaries (A. Thakor, personal communication, november-22, 2024). 

[5] Thakor Samaj Lok Sahitya. (2023, June 15). Gadhvada Fatana: Live Performance [Video]. YouTube. 

https://youtube.com/example-link-to-video 

[6] Bauman, R. (2001). Verbal art as performance. Waveland Press. 

[7] Blackburn, S., Claus, P., Flueckiger, J., & Wadley, S. (Eds.). (1989). Oral epics in India. University of 

California Press. 

[8] Choksi, N. (2019). Folk traditions of Gujarat: Cultural memory and identity. Ahmedabad University Press. 

[9] Dundes, A. (1980). Interpreting folklore. Indiana University Press. 

[10] Devy, G. N. (2002). Indian literary criticism: Theory and interpretation. Orient Blackswan. 

[11] Gadgil, M., & Guha, R. (1995). Ecology and equity: The use and abuse of nature in contemporary India. 

Penguin Books. 

[12] Hardiman, D. (1996). Feeding the Baniya: Peasants and usurers in Western India. Oxford University Press. 

[13] Narayan, K. (1986). Storytellers, saints, and scoundrels: Folk narrative in Hindu religious teaching. 

University of Pennsylvania Press. 

[14] Ramanujan, A. K. (1999). Folktales from India. Pantheon Books. 

[15] Srinivas, M. N. (1952). Religion and society among the Coorgs of South India. Oxford University Press. 

[16] Wadley, S. S. (2008). Essays on north Indian folklore. Chronicle Books. 

[17] Weber, M. (1978). Economy and society. University of California Press. 


